Funktionsharmonik in C-Dur mit erweitertem tonalem Raum Frank Halblaub 05.01.2018
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C-D-Eb-F-G-A-Bb-C

C-D-E-F#-G-A-Bb-C

C-Db-E-F-G-Ab-Bb-C

C-Db-Eb-E-Gb-Ab-Bb-C

C-D-Eb-F-G-Ab-Bb-C

C-D-Eb-F-G-Ab-B-C

C-D-Eb-F-G-A-B-C

Db-Eb-Fb-Gb-Ab-Bb-B-Db

Db-Eb-F-G-Ab -Bb-B-Db

Db-D-F-Gb-Ab-A-B-Db

C#-D-E-F-G-A-B-C-C#

C#-D#-E-F#-G#-A-B-C#

C#-D#-E-F#-G#-A-C-C#

C#-D#-E-F#-G#-A#-C-C#

D-E-F-G-A-B-C-D

D-E-F#-G#-A-B-C-D

D-Eb-F#-G-A-Bb-C-D

D-Eb -F-Gb-Ab-Bb-C-D

D-E-F-G-A-Bb-C-D

D-E-F-G-A-Bb-C#-D

D-E-F-G-A-B-C#-D

Eb-F-Gb-Ab-Bb-C-Db-Eb

Eb-F-G-A-Bb-C-Db-Eb

Eb-E-G-Ab-Bb-B-Db-Eb

D#-E-F#-G-A-B-C#-D#

Eb-F-Gb-Ab-Bb-B-Db-Eb

Eb-F-Gb-Ab-Bb-B-D-Eb

Eb-F-Gb-Ab-Bb-C-D-Eb

E-F#-G-A-B-C#-D-E

E-F#-G#-A#-B -C#-D-E

E-F-G#-A-B-C-D-E

E-F-G-Ab-Bb-C-D-E

E-F#-G-A-B-C-D-E

E-F#-G-A-B-C-D#-E

E-F#-G-A-B-C#-D#-E-E

F-G-Ab-Bb-C-D-Eb-F

F-G-A-B-C-D-Eb-F

F-Gb-A-Bb-C-Db-Eb-F

F-Gb-Ab-A-B-Db-Eb-F

F-G-Ab-Bb-C-Db-Eb-F

F-G-Ab-Bb-C-Db-E-F

F-G-Ab-Bb-C-D-E-F

F#-G#-A-B-C#-D#-E -F#

F#-G#-A#-C-C# -D#-E-F#

F#-G-A#-B-C#-D-E-F#

F#-G -A-Bb-C-D-E-F#

F#-G#-A-B-C#-D-E-F#

F#-G#-A-B-C#-D-F-F#

F#-G#-A-B-C#-D#-F-F#

G-A-Bb-C-D-E-F-G

G-A-B-C#-D-E-F-G

G-Ab-B-C-D-Eb-F-G

G-Ab -Bb-B-Db-Eb-F-G

G-A-Bb-C-D-Eb-F-G

G-A-Bb-C-D-Eb-F#-G

G-A-Bb-C-D-E-F#-G

Ab-Bb-B-Db-Eb-F-Gb-Ab

Ab-Bb-C-D-Eb -F-Gb-Ab

Ab-A-C-Db-Eb-E-Gb-Ab

G#-A-B-C-D-E-F#-G#

Ab-Bb-B-Db-Eb-E-Gb-Ab

Ab-Bb-B-Db-Eb-E-G-Ab

Ab-Bb-B-Db-Eb-F-G-Ab

A-B-C-D-E-F#-G-A

A-B-C#-D#-E -F#-G-A

A-Bb-C#-D-E-F-G-A

A-Bb -C-Db-Eb-F-G-A

A-B-C-D-E-F-G-A

A-B-C-D-E-F-G#-A

A-B-C-D-E-F#-G#-A

Bb-C-Db-Eb-F-G-Ab-Bb

Bb-C-D-E-F-G-Ab-Bb

Bb-Cb-D-Eb-F-Gb-Ab-Bb

A#-B -C#-D-E-F#-G#-A#

Bb-C-Db-Eb-F-Gb-Ab-Bb

Bb-C-Db-Eb-F-Gb-A-Bb

Bb-C-Db-Eb-F-G-A-Bb

B-C#-D-E-F#-G#-A-B

B-C#-D#-E#-F# -G#-A-B

B-C-D#-E-F#-G-A-B

B-C-D-Eb-F-G-A-B

B-C#-D-E-F#-G-A-B

B-C#-D-E-F#-G-A#-B

B-C#-D-E-F#-G#-A#-B

GTHT (diminished)

HTGT (diminished)

GT (whole tone)

Lokrisch

(half diminished)

Major Bebop

C-D-E-F-G-Ab-A-B-C

F#-G#-A-B-C-D-Eb-F-F#

F#-G-A-Bb-C-C#-D#-E-F#

G-A-B-C#-D#-F

B-C-D-E-F-G-A-B

E-F-G-A-Bb-C-D-E

Minor Bebop

C-D-Eb-E-F-G-A-Bb-C

F-G-G#-A#-B-C#-D-E-F

F-F#-G#-A-B-C-D-Eb-F

Ab-Bb-C-D-E-F#

D-Eb-F-G-Ab-Bb-C-D

F#-G -A-B-C-D-E-F#

Dominant Bebop

C-D-E-F-G-A-Bb-B-C

G-A-Bb-C-C#-D#-E-F#-G

G-G#-A#-B-C#-D-E-F-G

A-Bb -C-D-Eb-F-G-A

G-Ab-Bb-C-Db-Eb-F-G

Altered Dominant Bebop

q -Db-E-F-G-Ab-Bb-B-C




